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Abstract 

William Butler Yeats (1865–1939) stands as one of the most influential poets of the modernist era, 

whose works reflect a profound engagement with religion, mysticism, and spirituality. This paper 

examines the modern religious perspectives in Yeats’ poetry, focusing on how he reshaped 

traditional faith systems into a syncretic spiritual philosophy that merges Christianity, occultism, 

and Celtic mythology. Through close readings of poems such as 'The Second Coming,' 'Sailing to 

Byzantium,' and 'The Tower,' this article explores how Yeats reconceptualized religious experience 

in the modern world—not through orthodoxy, but through the imagination’s power to restore the 

sacred in an age of disillusionment. 
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Introduction 

The early twentieth century marked a profound crisis of belief in Western civilization. Industrial 

progress, political revolutions, and scientific discoveries challenged the foundations of traditional 

religious faith. Against this background, William Butler Yeats emerged as a poet who sought to 

restore a sense of spiritual meaning to the modern world. Yeats’ religious thought was never 

confined to Christianity; rather, it was a synthesis of diverse spiritual systems, blending the 

mystical, the mythological, and the philosophical. His poetry represents a sustained effort to 

reimagine the relationship between the human soul and the divine order in an era that had largely 

turned away from transcendence. 
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1. Yeats’ Mystical Foundations and Religious Syncretism 

Yeats’ religious imagination was shaped by his involvement with various esoteric movements such 

as Theosophy, the Golden Dawn, and Rosicrucianism. His belief in spiritual revelation and hidden 

knowledge influenced both his poetry and prose, especially in his metaphysical text A Vision 

(1925). In that work, Yeats outlines a cyclical theory of history governed by interpenetrating 

gyres—symbolic spirals that represent the evolution of civilizations and the soul’s journey through 

time. This mystical philosophy allowed him to merge Eastern concepts of reincarnation with 

Western Christian and Hermetic traditions. His poems became a means of expressing these 

metaphysical truths through imagery, symbol, and rhythm. 

2. The Modern Apocalypse: 'The Second Coming' 

Perhaps the most striking example of Yeats’ modern religious vision is found in 'The Second 

Coming' (1919). Written in the aftermath of World War I, the poem transforms the Christian idea of 

apocalypse into a symbol of historical recurrence and moral disintegration. Yeats writes, 'Things fall 

apart; the centre cannot hold; / Mere anarchy is loosed upon the world' (lines 3–4). The apocalyptic 

imagery evokes not divine salvation but a terrifying rebirth—the emergence of a 'rough beast' that 

heralds a new age of chaos. The poem redefines prophecy as a cyclical process, where destruction 

becomes the precondition for renewal. This vision, both spiritual and existential, mirrors Yeats’ 

conviction that history follows mystical cycles rather than linear progress. 

3. Transcendence Through Art: 'Sailing to Byzantium' 

In 'Sailing to Byzantium' (1928), Yeats explores the soul’s yearning to transcend mortality and 

achieve spiritual permanence. Byzantium, the sacred city of art and faith, symbolizes the union of 

the temporal and eternal. The poet contrasts the vitality of youth with the decay of old age, 

declaring, 'That is no country for old men.' Through art, he seeks immortality: 'Once out of nature I 

shall never take / My bodily form from any natural thing' (lines 17–18). The transformation into a 

golden bird, an image of artistic immortality, embodies Yeats’ belief that the aesthetic act can 

substitute for religious salvation. Here, the modern sacred emerges not through divine grace but 

through creative imagination. 

4. The Soul and the Tower: Spiritual Ascent in Late Yeats 

In 'The Tower' (1928), Yeats confronts the duality of body and spirit, the conflict between temporal 

decay and eternal vision. The tower, an emblem of solitude and contemplation, reflects both Yeats’ 

physical dwelling at Ballylee and his inner fortress of thought. The poem’s spiritual tension reveals 

Yeats’ acceptance of mortality while seeking continuity through memory, art, and wisdom. The poet 

aspires to a state where the self transcends flesh and time—echoing Platonic and Christian 

mysticism, yet recast through his personal metaphysical system. Yeats’ tower thus becomes a temple 

of the imagination, where human frailty is transfigured into artistic spirit. 

5. Reimagining Faith: Paganism, Christianity, and the Occult 

Yeats’ poetry often juxtaposes pagan vitality with Christian restraint. In works like 'The Song of 

Wandering Aengus' and 'Leda and the Swan,' he revisits mythological narratives to explore divine-

human interaction. The myths of ancient Ireland and Greece offered Yeats a symbolic language 
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through which to reinterpret sacred truths. Unlike the Christian God of judgment, his deities are 

creative, erotic, and tragic. This synthesis of paganism and Christianity allowed Yeats to envision a 

spiritual universe that celebrates both body and soul, pleasure and pain. Such inclusivity marks his 

religious outlook as distinctly modern, anticipating later post-secular interpretations of spirituality. 

6. The Re-Enchantment of the Modern World 

Yeats’ greatest contribution to modern religious thought lies in his attempt to re-enchant a 

disenchanted age. In an era dominated by science and rationalism, he reasserted the mystery of 

existence through symbol and myth. His concept of 'Spiritus Mundi'—the universal storehouse of 

human memory and imagination—reflects his belief in an interconnected spiritual reality. For Yeats, 

poetry becomes the new scripture, the imagination the new altar. Through his art, he replaces 

institutional dogma with a visionary faith rooted in creativity. Thus, Yeats’ religious modernism 

unites transcendence and immanence, restoring the sacred through poetic vision. 

Conclusion 

W. B. Yeats’ poetry reveals a transformative vision of religion suited to the modern condition. 

Rejecting dogmatic faith, he sought spiritual truth through imagination, art, and myth. His 

reworking of apocalyptic, mystical, and mythological imagery offers a model of faith that is 

pluralistic and self-renewing. In his world, the divine is not confined to heaven but immanent in 

creative consciousness. Yeats thus stands as both a poet and prophet of modern spirituality, proving 

that even in an age of disbelief, the sacred can be rediscovered through art. His legacy endures as a 

bridge between the mystical and the modern, between faith and imagination. 
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